mmaammmmmm 


"  "  "  »'  ■,,rt  If  H  11  11  n  rt  .1  ■   99  IT  1. 


ra 


*fl 


.'! 


^m^v; 


BM 


CLAUDE 

DEBUSSY 


ALBUM 

OF  FIVE  PIECES 
FOR  THE  PIANO 


n.  -60 


I1 '.'»        »« ■  '«         '*  "  *'  »  "     =g: 


0 


i.        r.  ■■  it  w         .  ijf  It  11  II 


THE  BOSTON  MUSIC  COMPANY 

26  &  28  WEST  STREET,  BOSTON,  MASS. 
NEW  YORK  i  G.  SCHIRMER,  Isc. 


■■  ■'  "■         "  '*= 


u  '  ■,     n: ,     ** 


•    11  x  «.»  • 


ALBUM 

OF   FIVE   PIECES 
FOR  THE  PIANO 

By 

Claude  Debussy 

1.  Mazurka pg.     2 

2.  Ballade 8 

3.  Danse 18 

4.  Reverie 28 

5.  Valse  romantique 34 

comp.  n.  .60 
Boston,  Mass. 

THE  BOSTON  MUSIC  COMPANY 

New  York  :  G.  Schirmer,  Inc. 


V? 


2 


Mazurka 


Edited  by  Henry  Clough-Leighter 


Claude  Debussy 


Piano 


I 


»fc 


Tempo  di  Mazurka  (molto  animato)     f  £ 
scherzando  mg 


f 


=^^ 
^^? 


[> 


^^ 


V 


M 


-&- 


mmm 


x 


I 


3 


* 


l> 


f 


^ 

^ 


1' ''2 


r 


*y 


*=■ 


2 

5  * 


col  Pedale 


I 


a 


i 


r^ 


S 


y#=£ 


7= 


*    J~3j 


9j* — < 


/»    >3 


£ 


£ 


i  jjj^t; 


p 


r 


v 


s 


* 


>*?      _ 


± 


Mr~r3ft 


m, 


• 


5 


s 


* 


r 


* 


tf 


3 


m 


£ 


w 


£ 


mm 


r 


p 


*S 


in 


m 


k 


fe^i 


Jj; 


M 


i» 


* 


5=3 


¥7 
ay 


r 


T- 


-r 


i> 


a 


* 


* 


£3 


2/ 


as 


m 


gg  J' -J 


If! 


:U 


r 


— r- 


B.M.  Co.  4142  comp. 


Copyright,  1914,  by  The  Boston  Music  Co . 


u 


¥&  m 


E 


* 


* 


s 


£ 


* 


■  ;       r 


* 


IP 


i 


^ 


ag 


i  gg   j 


E 

ptti  jj^ 


#=^=^ 


t ,  iOT 


ftM^ 


* 


* 


SB 


F*p* 


d: 


i@ 


£B 


* 


IE 


P 


,! 


^^ 


*    2 


i 


i 


*  Iru 


*  2 


?z^: 


i  -  r-* 


i  2 


H  s  jfJTJ3aJ 


^ 


art  jpoeo  rtlf  . 


«rf 


H 


^ 


s 


* 


£=i 


JEi! 


P 


F 

*   2 


ai     r 


* 


H 


i=? 


J   i  i 


* 


i 


^ 


iE=t 


F3f 


*r 


B.M.CO.  4046 


Tempo  I 


fat 


•»^* — 

/I 


* 


/> 


?¥'iff  j; 


3 


* 


m 


m 


t 


JL. 


LgU&J 


3 


S 


i| 


3 


largamente 


B.M.C0.  4046 


5 


jk  »M  g   I 


B.M.Co 


pochiss.  rit. 


B.M.Co.  4046 


B.M.Co. 4046 


8 


Edited  by  Henry  C lough- Leighter 


Ballade 

Claude  Debussy 


©» 


Andantino  con  moto  (tempo  rubato)_ 
1     2 


Piano 


fetf* p^ 


col   Pedale 


rit.  un  poco 


-  fTVrn 


B.M.Co.  4047 


Copyright,  1914,  by  The  Boston  Music  Co. 


9 


V 


poco  rit 


B.M.Co.  4047 


10 


pppp  I 


I 


<& 


j  I  i  I  s 


B 


£=g 


cresc.  un  poco 


1 


3 


-1 


1 


m 


f 


T 


<?o«  larghezza 


-jlJlJi 


3 


.^._*^ 


3g 


w      g        | 


r 
1 


tnf cresc. 


1 


f 


1 


m 


m 


~9B 


B.M.Co.  4047 


II 


VV& 


/'. 


11 


m 


<r  r  f  "r  ir 


*=s 


i 


B.M.Co.  4047 


12 


I 


b 


-*-      .y 


U 


SjS 


TSfflTfl 


^jjpjapp 


yy  ^ 


B.M.Co.  4047 


13 


B.M.Co.    4047 


^vv^Uvw^ 


a  tempo 


% 


J» 


TTkLk 


gg 


5 


^_      3  I, 

mf  cresc.  un  poco 


fdim. 


LCcLCrttcLCr 


n— j  4  j  3 


iEZ 


P      _0 


mm  -  nrr^f  i     it    ~       p,fg     g-     P  ^= 


i     i     i     g     g    -#-— g 


*      5 


p 


44 


3 


i> 


K 


B.M.Co.   4047 


15 


^        3       ■  —       m      7"       #       !_     !  ""*     '  '  ™"  iff! 


L.M.Co.   4047 


16 


fey*  r F  r  f"f  f  r>  r  f«^ 


f~n*ii±ir~i 


-o- 


Bj  j    j^: 


iS=g= 


v^Wu^,  <^,      Ly*  y^ 


B.M.Co.   4047 


m^ 


jfirn*±£ 


17 


HflP 


if* 


.---S. 


eEEj 


Sg-  jii^     ,bh. 


§    #i 


Pp* 


a 


Tempo  I 


>EE9  -  Ha1 


's  ■«   i^m^  /a  .flija 


S*> 


^ 


pp 


1 


rTH 


=  i#  = 


uMtni 


*   r    *  r    Tr   jt  r 


& 


■wy 


it  it  *  r  *r    V r  ■  *  r  \,  ^ 

poco  rztenuto 

f   h  ^ ~0  

pp-  -  if      '^~~  5"  4^\  ^3 ~*-^ 


i 


i 


ff 


r 


~ o 


y 


PP 


j&- 


-©- 


= 


;  vr 


= 


s 


-©- 


-o- 


2~ 


33= 


-©- 


-©- 


"Cf" 


rail. 


M.Co.  4047 


IS 


Danse 


Edited  by  Henry  Clough- Leighter 

Allegretto  e  svelto 


Claude  Debussy 


Piano 


ft 


3? 


*l 


Jt^t>  molto  leggiero 


P2    1    J) 


B 


•    * 


#i 


etm 


£mg 


2V3 


^P=3 


P 


Mi 


iff   vjj3^ 


^a 


sa 


<^t/6? 


*a  rit  a  temP° 


^S 


SI 


±± 


3=»m 


* 


I 


^^ 


^a  r  'p 


12, 


PPffl 


s 


r 


rz: 


¥0  f  I  III  I  ^ 


PI 


d 


s 


m 


n=f$* 


* 


i 


^-TB» 


££& 


»=?*=« 


r-11' 


^g^ 


i> 


P: 


§hH  tnJvJt 


3t=  =2=  =2 


3=3 


3=  =3 


g 


t^E 


■    ■ 


■  *  ■ 


B.M.  Co.  4045 


Copyright ,1914,  by  The  Boston  Music  Co. 


19 


i 


** 


£ 


« 


Iff-* 


l^c 


tin 


£ 


jfeT^  *^*^ 


ri 


#=c 


mj 


« 


w 


44 


1 


^^»^  jjt 


i=fc#l±* 


SCUk 


to  t^  ,- 


pv 


H£v* 


Ml 


Pi 


mm 


a^ 


ap 


ep 


cresc. 


ff^ 


^^s 


•         •         •  ,■ 

III  f 


^ 


r 


^~^ 


W 


f 


ww  »oco  marcato 


npo 


-&■ 


*&=* 


to  &  ^  .  to  # 


* 


5 


to  e  r 


Pv 


I 


4. 


a=i 


h    PEl 


^ 


& 


Pg 


5 


fe^^p 


i» 


f 


wm 


m 


W?t 


Pi 


U_    ?  *  ?     Jj?   ^: 


i 


» 


S; 


*=-« 


B.M.Co.  4045 


30 


yfyfy  if/r^ 


^te 


« 


£    7*  £7=7 


/^ 


^ 


±± 


ffl 


S 


isea 


S 


1^ 


^^^mff 


s 


££ 


^^ 


WH-^ 


** 


j» 


ffi=S*i 


g§|  jj|g 


#^^ 


y  t  j^    t 


M   t   ^fe 


5**i 


*l 


B 


i^ 


jrn  Tjgi. 


*s 


e 


a; 


r* 


±± 


feE 


zfct 


6'm?6'.    WW  jPOCO 


i  77 SI  yy 


k 


in 


\p 


I=§1 


5 


2± 


^ 


*=g 


aat 


*l 


S     t     »:.^ 


\'ll\\  11 


I 


tt^ 


A 


wm 


^m 


m 


$»  *i-  J- 


$fe 


::i*Sfg 


J:     ttJ     «M: 


A- 


0 


n 


77  jt    y 


qrt^ 


lEETTPr 


^^Hr 


I 


A 


j)    vresc. 


f 


I 


7  ,L  P  7 


R 


pp 


fefr 


f*''gn   #Jf>  frr '  'id'i**^ 


I     H   1t>-r 


B.M.Co.  4045 


SI 


*¥ 


t 


:w — c 


PPP 


m 


SX 


:> — c 


m 0 


7  nr 


^r1^ 


1 


S 


:> — f — c 


a 


z 


■=■ 


m     m     m. 


aat 


4± 


S 


S 


£ 


e± 


rm 


^ 


*s 


F* 


« — # 


FS^^ 


S 


xazsia  i 


as 


SeS 


ms 


•etmtn 


k 


^ 


§ 


y& 


f  J  8  J 


a 


W=l: 


S 


3=e 


/^?  0/T0SC.  pOCO 


a  poco  sin'  al '  ff 


CTT^ 


* 


Mi  i  m  i 


» 


^ 


£3 


s 


^r 


^ 


r*r 


3E$ 


W7j0 


» 


molto  cresc* 


^ 


Pffi 


33^t 


m 


$ 


f 


jooeo  largamente 


P  i  ^ 


* 


^ 


?=s 


•-:-► 


»-=-► 


^S 


S 


ffig 


f  molto 


H 


3^e 


n| 


g 


B.M.Co.  4045 


22 


#fej§§ 


P#^ 


12, 
?23 


append  rit. 


a  tempo 


*F 


7 — *  *    - -■     -#■ 


JJJjU      J 


.m'  g  t  »yAJ=t 


I 


IA 


m 


fc,  'esc. 


I 


£e| 


444 


^ 


**£ 


»-* 


^ 


Erffegf 


K 


?~^ 


«-« 


p* 


p 


!* 


Pi**1*1!* 


ftfc 


::=* 


«-• 


E^ 


a  jfp 


Ff1 


«f 


S 


^P 


PUS 


i 


dim. 


m 


PIP 


f 


mm 


i 


m 


)y?l    y 


f 

perdendosi  poco 


m 


^ 


■  j  j  * 


(tempo) 


PP 


*=E 


:s 


^ 
^ 


2:2 


PS 


«    JPOC0 


gaflt 


S=* 


iMM'rjMM 


*&2>.  tetmto  sempre 


B.M.  Co.4045 


l.h. 


r.h. 

i 


j.h. 


r.h 


23 


fe^BAy 


24 


* 


§§ 


•4  ttp^_^ 


£ 


piu  p 


n 


p 


"s: 


* 


5^ 


y^  y 


r 


3fc       '3x5.  tenuto  sempre 


8— 


6£ei).  tenuto  sempre 


dim. 


± 


I 


El 


I 


£ 


•    _<  • 


p  piu  dim. 


§3 


#-^- 


i 


2e 


i^ 


« 


^ 


w 


If* 


* 


B.M.Co.  4045 


25 


1    Vf    j 


f     7|    7 


SB 


7  I     7 


ta 


/DPI 


* 


«Tlfr 


jt?p 


^ut/rr^t- 


fe* 


*' 


i 


n^ 


tef 


&. 


i 


^J^ 


^ 


H 


p 


^ 


^ 


* 


* 


r«*- 


# 


*Jl 


1 


3r# 


£ 


m 


f 


is» 


g  g  Eg 


*  _  g 


jtpf 


i 


3p? 


& 


s 


£ 


IS 


C5 


* 


iA  ^  ^^f 


f^^^f 


ft 


i=g 


( 


J?  cresc.  poco  a  poco  sin'  al  '  f 


HE 


te 


■  _  ■  _  m 


?»  gm 


B.M.Co.4045 


26 


Come  prima 
(temjKt). 


hk  .If. ft. ft i ..if JfJtiJf ..If 


I j  '■'»  W 


3 


pp  molto  leggiero 


j  i  # 


f^ 


^s 


Z2 


S^ 


Pff^i 


any 


-       1        2 

0    ' 


gjgE 


U  3  1 


.  i ^ 


append  rit  a  tempo 


1 


V 


*a 


T 


«-<-• 


3* 


fc*Et*B 


1^ 


3=12 


P* 


3=1  S 


J 


^i=J 


12 


^^ 


^L^_^L 


p 


U 


m 


HA 


fc= 


.#»_: — _: 


yw 


jgw 


^5 


b 


ei 


w* 


si 


w 


*& 


Eci 


B=3 


R?S 


fS 


f» 


I 


tt 


^ 


^J  s 


** 


m^t 


\*u  y 


% 


u=± 


S — i- 


m — '-0- 


hh  &m 


m*$ 


$k 


mmm 


m 


4 


n 


i  f\jf  &  t  ,g 


A 


P 


% 


W-r 


3=z±^z± 


£==2 


3==2 


±z± 


&Z& 


*     * 


m     m 


*     * 


JA 


ft   g  Will 


%g 


wm 


wm 


i  gj  i*p  f  Vi 


£\ 


*#* 


-*!* 


^ 


s* 


5===fe=2 


■    a 


£=^=:2 


3==  =2 


m      m 


3==  =2 


*     * 


M* 


Sti 


B.M.Co.  4045 


27 


Pi 


£> 


£j* 


m-W 


E 


1^* 


m^ 


r ,  f i  fir ,  ^  r  f^  .  fax  r  ^ 


© 


SB 


Hi  f 


>y 


^ 


Sfc 


IO 


mw 


n 


m  f 


^ 


1P1 


a 


tf 


te; 


rtfifir.^fi 


1 


Pv 


ej; 


r  totf^  Jfrtf^  Jr.«> 


FL  »    W  !  1~A, 


« 


4 


I 


«A 


a^S 


^ 


as 


Spa 


*s 


cresc. 


f 


p 


S 


1 


» 


*=* 


*^$ 


§w?i 


Pf 


S 


«r^ 


33 


€»: 


.1* 


jUU 


« 


i 


i 


•=■ 


l§ 


^ 


y 


m; 


y 


ft 


^H 


im 


hi 


1=1 


IH 


fU 


# — ii> 


i-« 


T: 


WWW 


*£ 


p 


• r-W 


PUP, 


(JJ., 


t& ;,    £ 


ei 


IEI 


*£ 


i 


Cs 


Vivo 


A       A 


0- 


A    ' 


A         ■- 


P^ 


^^ 


"^ff 


f 


7t-r 


£: 


S: 


^. 


ff 


1 


molto 


marcato 


£ 


a±iEV* 


*«*  ■  _u« 


il 


<u 


/Ts 


•<2 


^P 


£ 


&: 


35 


kr 


^P 


•n-r 


?3 


J 


^=¥ 


V       V 


B.M.Co.  4045 


28 


Reverie 


Edited  by  Hevry  Clough-Leighter 

Andantino  sognando 


CLAUDE   DEBUSSY 


PIANO 


/  due  Pedale 


Grade  IV- V 

B.M.  Co.  209."   F 


Copyright,  1909,by  G.  Schirmer, Boston. 


29 


pochiss  '  rit. 

5 


-   •  3    a     i    «    2 


B.  M. Co. 2095  F 


30 


Ppr 


m—2—0 


Sib 


Off        0 


f 


t      I      t      I 


xs: 


m: 


hp  ?  p  i 


pp 


S&ts 


1^2 


la 


cm 


»    *       * 


i 


m  _  m 


f=r^£ 


ho- 


o- 


*/- 


fe§ 


^eTs 


Cj* 


-4 — 2- 


B.  M.Co.  2095  F 


31 


m 


51 


a  tempo 

4 

2^3 


g      g      * 


4 

2 


^ 


1  2 


m    rj 


*=& 


W^f 


p 


piu  p 


m 


*£* 


$ 


HE* 


ygri 


m**=8 


-  -~    4 


1 

5        4 


5        4 


^         & 


.7^  .? 


3         2, 


Lg        g 


,s 


Sri 


8        2 


rJ     /' 


^ — *- 


3 2  5 


i 


*« 


I 


@g 


P 


S5f 


*¥ 


^ 


/m/  p 


7#f 


3 


E^ 


P 


thhM 


tt 


f£3 


i^3 


^ 


-©- 


51 


i    z:       i 


<&fc. 


5 


<&fc. 


& 


^ 


5     -? 


il 


4         5 


IEEE* 


FPW 


j»i» 


u 


2 


XT 


3      ,     3 

11     4 


U-TO 


3  iHTTIIj  si  2  j  „a 3  Ti 


I 


i 


fe^# 


i^ 


«# 


j»oco  cresc. 


m 


•f 


MM 


r^- 


$ 


I5r 


-©- 


IT 


f« 


-o- 


*A 


Jt:^* 


rtirr 


B.M.Co.  2095  F 


32 


—        3 


^rTT%  ?  ? 


£ 


¥ 


3? 3~ 


P 


piun__ 


3  3 


I 


p 


4^5 


r    crrf    f 


-©- 


& 


^? 


-t— a- 


*iiiih 


m 


-3Z 


3 
PP 


I 


I 


1 


*  i  a    a 


Tempo  I     pp\ 


S 


142- 


•iJJi  - 


21 — 


fee 


a 


St 


jo  pocolrtwccato  e  portando  la  melodia 


i 


i 


^  o  4  . 


i 


I^9 


#P 


up 


1  m       f  I  ^ 

— — -— — a 

1 ■ 


ten. 


3T 


-J      ,'j    3 


# 


P5 


ffij 


<s 


•O  2 


B.M.Co.  2095  F 


33 


poco  ri 


P  0     0XM + 


un  poco  meno  mosso 

5,       4 


4 
2 


fcam 


pin  p 


f  r  F   i  g 


jiJ  J    ^ 


* 


^f 


H.  M.Oo.  2095  F 


34 


Valse    romantique 


Edited  by  Henry  Clough -Leigh to- 


Claude  Debussy 


§ 


Tempo  di  Valzer  (Allegro  moderato) 
fck=a 


Nf 


2       1 


^3 


5 


^-0 — 5 


2       13 


y  g  p 


^ 


Piano 


^ 


^iHK 


*_* 


^ 


*_* 


^=£« 


*_* 


simile 


P 


i 


t* 


^ 


i 


U: 


^ 


—        4 


12&.  simile 


65uii>.  tenuto  sempre 


Tempo  I 


Copyright,  1912,  by  Q.  Schirmer,  Bosion 


B.M.Co.   2747    F 


35 


Tempo  rubato 


M^=R=f 


I    I  I 


HlH 


* 


^ 


3=£ 


I 


>£ 


s*=? 


I  t 


a 


l-t 


dim. 

X 


£~$ 


±J_ 


p 


w 


fa. 


=       5  f     f     #     * 


fa. 


$&>.  fa. 


rf 


^^^ 


pq* 


*  J^> 


* 


£ 


»v 


cresc. 


¥ 


&§* 


l>  I,"  ^  U 


3t 


I 


3 


£ 


3 


E-¥J=^ 


n*  »  n*   f  n 


co/  Pedale 


#        «£&. 


/:  A. 


^P 


LOUiJ 


i 


■Ss  j77T>  /2 


ip 


© 


2 


2 


ez: 


P 


5H- 


-s-1- 


^* 


£    ~7X 


* 


l.h. 


p 


cresc. 


poco  a  poco 


* 


S 


d  •  I    a  ' 

H.   T  T 


*—+ 


B.M.Co.    2747 


^. 


#  $&. 


Sfo.   *    »*         **■ 


%>.     * 


36 


r.h. 


I 


k 


a 


rr  tfi  irr" 


* 


r 

jt?  subito 


& 


dim: 


m 


€-=- 


iS-1- 


^5- 


3  » 


l>  fJ 


&T- 


<£&. 


*$!&.     *    'Sei.     '$!&.  tenuto  setup  re 


Tempo  I 


R.M.Co.   a747 


37 


Pt 


W 


t:i 


j  rj. 


3cresc/3 


I   \i      * 


« 


^feS 


-*— -_~r 


if 


W=^*\ 


j)  subito 
3 


i 


r 


^        ,? 


j. 


j i 


,? 


.y 


i-i- 


sa. 


to.  *to 


5a. 


k 


.J 


J_^ 


i- 


i?; 


BfeJ 


E 


? 


^ 


a 


re 


y 


marc  a  to 


i 


^ 


*— * — (» 


5a. 


*      ^a.         5a. 


5a. 


5a. 


k 


f ;  if 


bs 


P 


^r  m 


f 


ZZJ. 


1 


» 


id 


y* 


fc£ 


5a.  5a.     '£&■' 


S>. 


jrifi 


s 


i 


«-*S5E2v. 


5a. 


5a.  * 


-ui 


i 


? — &■ 


i 


i 


% 


l   'i.i 


s 


t=t 


J 


r^3f 


m 


%  i. 

3 


if 


dim. 


TJ^f 


V 


^m 


2i  _ 1 


SI 


i^m 


m 


r 


v 


5a. 


r; 


*     5a. 


*  5a.     *  5a.      * 


*- 


tei^g 


y 


s 


£ 


♦at 


*w 


*ft 


e! 


^ 


2U-— ^ 


^•■ja  >n  bJ 


I 


^ 


¥ 


* 


i 


__Jr    ^    ti 


p  p 


r 


^=*r 


^=r 


5a.     #       5a. 


* 


5a.     #  5a.    *        5a. 


B.  M.Co.  2747 


38 


3f  i  i 


•  i  i 


to>Tpj; 


ppsubito 


mm 


m 


& 


. p r t rr  ir  *fi    *    h^^H 


unpoco  legato 


§ 


f*f 


£ 


iii    j  »    ■  j.  =Tg 


$&. 


<£&.     $&. 


5&. 


$fc.  <£eb. 


<£&.        <£&.  62a.        $& 


B.  M.  Co.    2747 


39 


^m 


ff.ff.fr  i W 


f — r-t- 


uirLu'Lu 


nf 


m 


9 


£E*= 


vresc.  sempre  al  ff 
l 


V 


w=* 


£ 


m 


cr — — ^  * 


<SeJ>.      5a.       <£a. 


5a. 


4a. 


b 


2        E 


a  * 


* 


i 


i 


5* 


tc 


te 


^f 


*=l 


5a.       5a. 


1  4  f*  1 

3  3 

<$a.      5a.       5a.        5a. 

ritenuto  e  molto  marcato 


% 


T 

5a. 


I 


!=■ 


JEE£ 


f=» 


fc 


r 


cresc. 


•  w  4. 


■if* 


£ 


3 


5a.        #    5a. 


m 


5a.       5a.     5a. 

a  tempo 


#  12a.   5a.         <g&. 


5a 


5 


s 


s 


5s 


& 


!EE*fff 


c'b£ 


^""TTT 


,#2  ' 


4      1     3 


5a. 


B.M.Co.    2747 


5a 


^* 


ir 


/ 


5 

5a. 


a: 


I 


^ 


5a. 


3t 


££ 


# 


THE  BOSTON  MUSIC  COMPANY 

COLLECTION  OF 

Books  for  the  Music  Apprentice 

Covering  the  complete  field  of  Musical  Science  and  History 

Abbreviations:  cl. — cloth;  fl.  cl. — flexible  c\o\\i\pap. — paper;  if  nothing  special  is  indicated  the  book  is  sold  in  paper  cover  only, 

but  all  kinds  of  binding,  artistically  executed  and  at  moderate  prices,  will  be  done  upon  order.     All  prices  marked 

are  net.     Complete  catalog  of  Musical  Literature  (200  ps.)  subdivided  according  to  the  language  (English, 

French,  German,  etc.)  may  be  had  upon  application  to  the  publishers. 


THEORY,  HARMONY,  ETC. 

ANGER,  J.  H.,  Treatise  on  Harmony.    In  3  parts. 

—  Parts  I  &  II Cl.  ea.   1.25 

—  Part  III Cl.   2.50 

—  Key  to  Part  I Cl.   1.25 

—  Key  to  Part  II Cl.  1.25 

—  The  Modern  Enharmonic  Scale 30 

FARLANE,  G.,  Reading  Exercises  on  Notes 25 

—  Reading  Exercises  on  Time 25 

—  Reading  Exercises  on  Phrasing .      .25 

FARMER,  HENRY,  Catechism  of  the  Rudiments  of  Music 75 

FOWLES,  E.,  Studies  in  Musical  Graces  and  Embellishments Cl.  1.25 

—  Key  to  the  Exercises  in  "Studies  in  Musical  Graces  and  Embellish- 
ments."  Cl.     .75 

KNOWLES,  C.  H.  C,  Rhymes  on  the  Rules  of  Harmony.  Founded  on  Dr.  Prout's 

Harmony Flex.Cl.     .40 

MACPHERSON,  S..  The  Rudiments  of  Music Pap.  50.    Cl.     .75 

—  t>aestions  and  Exercises  upon  the  "Rudiments  of  Music."CJ.     .75 

—  Practical  Harmony Pap.  2.00    Cl.  2.25 

(Also  published  in  German.) 

—  Appendix  to  Practical    Harmony Pap.    1.25.     Cl.   1.75 

—  Questionson  Harmony 60 

—  350  Exercises     in  Harmony,    Counterpoint    and    Modu- 
lation  Cl.     .75 

—  Form  in  Music     (With  especial  reference  to  the  design  of 
instrumental   music) Cl.  2.00 

—  Studies  in  Phrasing  and  Form 2.00 

—  Practical  Counterpoint Cl.  2.25 

—  Summary  of  the  Principle  Rules  of  Strict  Counterpoint 50 

—  Music  and  its  Appreciation Cl.   1.50 

—  The  Appreciative  Aspect  of  Music  Study 50 

MATTHAY,  TOBIAS,  Studies  in  Musical  Interpretation Cl    1.50 

MOZART,  W.  A.,  Practical  Elements  of  Thorough  Bass Flex.  Cl.     .75 

NIECKS,  F.,  A  Concise  Dictionary  of  Musical  Terms Cl.   1.00 

—  Introduction  to  the  Elements  of  Music Cl.     .50 

PETERSON,  FRANKLIN.  Elements  of  Music .............."..CI.     .So 

—  An  Introduction  to  the  Study  of  Theory.    (A  Sequel 

to  the  "Elements  of  Music") Cl.     .75 

—  The  Student's  Handbook  of  Musical  Knowledge.  CI.     .75 

—  Catechism  of  Music C/    100 

PROUT,  EBENEZER,  Counterpoint:  Strict  and  Free Cl.  2.50 

—  Additional     Exercises     to     "Counterpoint:    Strict    and 
Free." Cl.   1.25 

—  Harmony,  its  Theory  and    Practice Cl.   2.00 

—  Analytical  Key  to  the  Exercises  in  "Harmony." Cl.    1.25 

—  Double  Counterpoint  and  Canon Cl.  2.00 

—  The  Fugue Cl.  2.00 

—  Fugual  Analysis:  A  Companion  to  "Fugue." Cl.  2  00 

—  Musical  Form Cl.  2.50 

—  Applied  Forms:  A  Sequel  to  "Musical  Form." Cl.  2.00 

PROUT,  LOUIS  B.,  Sidelights  on  Harmony.: _ 1.00 

—  Harmonic  Analysis 1.00 

—  Time,  Rythm  and  Expression .25 

RIEMANN,  H.,  Harmony  Simplified CL  2.00 

(Also  published  in  German  and  French.) 

—  Dictionary  of  Music Cl.  4.50 

—  Catechism  of  Musical  Aesthetics flex.  Cl.  1.00 

ROCKSTRO,  W.  S.,  Practical  Harmony Flex.  Cl.   1.00 

—  Key  to  "Practical  Harmony." Flex.Cl.     .75 

—  The  Rules  of  Counterpoint Flex.  Cl.  1.00 

SCHUMANN,  R.,  Advice  to  Young  Musicians .25 

SLOPER,  LINDSAY,  Manual  of  Harmony 75 

SUTTON.  ROBERT,  The  Elements  of  Musical  Theory flex.  Cl.   1.00 

TREW,  CHARLES,  Elements  of  Music,  Simply  Explained 50 

WUERST,  R.,  Elementary  Theory  of  Music  and  Treatment  of  Chords Cl.     .50 

WYLDE,  HENRY,  Harmony  and  the  Science  of  Music;  Book  I.     (Parts  1  to  3.)    1.25 

—  Harmony  and  the  Science  of  Music:  Book  II.    (Parts  4  to  8.)    1.25 

—  Modern  Counterpoint  in  Major  and  Minor  Keys.     (Parts 

—  1  &  2-) — „ : 1.25 


MUSICAL  HISTORY,  BIOGRAPHIES,  ETC. 

ANTCLIFFE,  HERBERT,  Living  Music Cl    1.25 

BROWNE,  A.  M.,  Musical  Biographies  of  Composers,  Classified  in  Centennial 

Periods .  ..  50 

DANNREUTHER,  E.,  Wagner  and  the  Reform  of  the  Opera    Cl    2  00 

O'INDY  VINCENT,  Beethoven,  A  Critical  Biography  (ill.) "".Cl.  1.25 

RIEMANN,  H.,  Catechism  of  Musical  History.    Part  I.    Instruments,  Tone  Sys- 
tems and  Notations „  .FUx.  Cl.  1.00 

—  Pait  II.    Musical  Form  and  Biographical  Notices flex.  Cl.   1.00 

ROCKSTRO,  W.  S.,  A  Short  History  of  Music Flex.  Cl.   1.00 

STIELER,  J.,  The  Great  German  Composers.     Biographical  Notices  .  Cl.  3  50 

THOMPSON,  VANCE,  Life  of  Ethelbert  Nevin  (ill.) ..XI.  2.50 


PIANO 

ARNOLD,  M.,  Pianist's  Manual 50 

BLANCHETT,  H.,  Scale  and  Arpeggio  Fingering  Chart 25 

GOODWIN,  A.,  Practical  Hints  on  the  Technique  and  Touch  of  Pianoforte 

Playing Flex.Cl.   1.25 

MATTHAY,  TOBIAS,  The  Child's  First  Steps  in  Pianoforte  Playing 60 

—  The  Forearm-Rotation  Principle  in  Pianoforte  Playing 50 

PETERSON,  FRANKLIN,  The  Pianist's  Handbook: 

—  Part  I.    A  Theoretic  Companion  to  Practice Cl.     .75 

—  Part  II.     A  Handbook  of  Musical  Form Cl.     .75 

REDDIE,  CHARLES  F.,  Piano  Playing  on  its  Technical  and  Aesthetic  Sides.. -Cl.  1.50 

REINECKE,  CARL,  Beethoven's  Pianoforte  Sonatas.     (Letters) 1.25 

RIEMANN,  H.,  Catechism  of  Pianoforte  Playing Flex.  Cl.   1.00 

—  Analysis  of  Bach's  "48  Preludes  and  Fugues. "  2  Books.    Flex.Cl. 

ea.   1.00 
RIMBAULT,  E.  F..  The  Pianoforte:  Its  Origin,  Progress  and  Construction  ...Cl.  3.75 

ORGAN 

BACH,  J.  S.,  School  of  Trio  Playing.     Inventions  arranged  for  Organ  by  Max 

Reger  and  K.  Straube 75 

HULL,  A.  EAGLEFIELD.Organ  Playing:  Its  Technique  and  Expression  Cl.  2.00 

MATTHEWS,  J.,  A  Handbook  of  the  Organ Flex.  Cl.   1.00 

RICHARDS,  H.  W.,  The  Organ  Accompaniment  of  the  Church  Services Cl.   1.50 

STRING  INSTRUMENTS 

SCHROEDER,  C,  Handbook  of  Violin  and  Viola  Playing Flex.  Cl.   1.00 

—  Handbook  of  Violoncello  Playing Flex.  Cl.   1.00 

WESSELY,  HANS,  Practical  Guide  to  Violin  Playing  Cl.    1-25 

ORCHESTRA,  INSTRUMENTATION,  ETC. 

BERLIOZ,  HECTOR,  Instrumentation.    (Revised  and  Supplemented  by 

RICHARD  STRAUSS 10.00 

—  Score  Examples 3.00 

FITZGERALD,  JOHN,  Modern  Instrumentation  for  String  Orchestra,  Military 

and  Brass  Bands 1.00 

HOFMANN,  RICHARD,  Practical  Instrumentation.     Seven  Parts,  complete 10.00 

—  Part  I.     The  Strings 2.00 

—  Part  II.    The  Wood-Wind _ 2.00 

—  Part  III.    Strings  and  Wood-Wind  Combined 1.25 

—  Part  IV.  The  Horns 1.25 

—  Part  V.    The  Combination  of  Strings,   Wood- Wind  and 
Horns 1.25 

—  Part  VI.    The  Trumpets.  Cornets,  Trombones,  Tubas, 

and  Instruments  of  Percussion  2.25 

—  PartVII.  Harp,  Mandolin,  Zither,  Guitar.  Piano, (Cem- 

—  balo),  Organ  and  Harmonium 2.00 

PROUT,  EBENEZER,  The  Orchestra: 

Vol  I.    The  Technique  of  the  Instruments Cl.  2.00 

—  Vol.11.     The  Orchestral  Combinations Cl.  2.00 

(Also  published  in  German.) 
RIEMANN,  H.,  Catechism  of  Musical  Instruments.    (Guide  to  Instrumentation.) 

Flex.Cl.  1.00 

—  Catechism  of  Orchestration flex.  Cl.  1.00 

—  Introduction  to  Playing  from  Score flex.  Cl.  1.00 

SCHROEDER,  C,  Handbook  of  Conducting Flex.  Cl.  1.00 

WIDOR,  CH.  M.,  The  Technique  of  the  Modern  Orchestra CI.  5.00 

VOICE 

COLE,  S.  W.,  Exercises  in  Sight  Singing.     (Solfeggio) CI.      .60 

CROKER,  NORRIS,  Handbook  for  Singers Flex.  Cl.   1.00 

DOUGLAS,  E.,  Exercises  for  Training  of  the  Boy's  Voice Cl.     .60 

GIRAUDET,  A.  A.,  Vocal  Gymnastics _ 1.25 

KENNEDY,  JOHN,  Common  Sense  and  Singing .     .50 

MYER,  EDMUND  J..  Position  and  Action  in  Singing Cl.   1.25 

—  The  Renaissance  of  the  Vocal  Art CI.   1.25 

—  Vocal    Reinforcement CI.   1.50 

PALMER,  E.  DAVIDSON,  The  Tenor  Voice  and  its  Training 50 

—  The  Rightly-produced  Voice CI.   1.00 

—  The  Boy's  Voice  at  the  Breaking  Period 50 

—  Manual  of  Voice  Training  (With  a  complete  course 

of  exercises) _ 75 

SIBLEY,  CHURCHILL,  The  Voice  and  its  Control 50 

TREE,  CHARLES,  How  to  Acouire  ease  of  Voice  Production 75 

LITURGY 

DOUGLAS,  E.,  The  Plain-Song  Service Cl.   1.00 

RICHARDS,  H.  W.,  The  Organ  Accompaniment,  of  the  Church  cervices Cl    1.50 
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PIANO  SOLO  Net 

AD  AMI,  The  Rainbow 60 

ALBENIZ,  Album  of  eight  pieces 60 

AMERICAN  COMPOSERS,  Album  of  ten  pieces 60 

BACH,  J.  S.  ,The  Clavecin  Book  of  Anna  Magdalena  Bach     .60 

BECKER,  Carnival  Sketches 60 

B.  M.  CO.  PIANO  DIGEST,  No.  1  Twenty  easy  and 

melodious  pieces 60 

B.  M.  CO.  PIANO  DIGEST  No.  2,  Twelve  pieces  in  med- 
ium grades 60 

CLASSICAL  ALBUM  FOR  THE  BEGINNER,  Twenty 

pieces 60 

CLOUGH-LEIGHTER,  Five  Studies  in  Expression 60 

CRAMM,  Ten  Easy  Studies  in  Embellishments 60 

DEBUSSY,  Album  of  five  pieces 60 

DELBRUCK,  Childhood  Dreams 60 

FRENCH  COMPOSERS,  Album  of  eight  pieces 60 

GE1BEL,  Album  of  Selected  Pieces 60 

CRAZIANI-WALTER,  Album  Pittoresque 60 

—  Six  Morceaux  Caracteristiques.  .     .60 

CREGH,  Five  Little  Recreations 60 

GRENZEBACH,  Ten  Etudes  in  progressive  order 60 

HARKER,  Six  Woodland  Sketches 60 

HARRIS,  Six  Romantic  Pieces 60 

HEELER,  M.P.,Op.  31,  Four  Easy  Pieces  (both  hands 

treble) 60 

—  Op.  31a,  Four  Easy  Pieces  (treble  and 

bass) 60 

—  Op.  32,  Four  Easy  Episodes 60 

HELM,   Summer  Scenes 60 

HENRI  QUES,  Op.  30, Twenty  Short  Lyric  Pieces.  2 Bks.each     .90 

KARGANOFF,  Op.  10,  Seven  Minatures 60 

KOHLER,  Practical  Method.     4  Books each     .50 

KROGMANN,  Op.    42,  Seven  Miniature  Sketches 60 

—  Op.  105,  Ten  Bagatelles  for  Beginners...     .60 

Op.  106,  Moods  and  Melodies 60 

LANG,  A  Morning  in  Munich 50 

MARSCHAL-LOEPKE,  Autumn  Fancies 60 

—  Childhood   toys 60 

—  In  the  Woodland 60 

To  Nod-Land 60 

MAXIM,  Album  of  Selected  Pieces 60 

MESSAGER,  1  )anee-Suite 60 

ME  YER-HELMUND,  Op.  135,  Four  Nocturnes 60 

MODERN  DANCE  ALBUM,  Vol  1 60 

NEUPERT-FRIEDMAN,  Thirty-three  Studies.     2  Bks. 

each     .90 

NEVIN,  ETHELBERT,  Op.  7,  Four  Pieces 1.00 

NOLCK,  Suite  Arabesque 60 

NORTHERN  COMPOSERS,  Album  of  ten  pieces 60 

OSGOOD,  Greetings  from  Munich 60 

PARLOW,  From  the  Realms  of  Youth 60 

REINHOLD,  Suite  Mignonne 60 

ROGERS,  The  Golden  Age 60 

RUSSIAN  COMPOSERS,  1st  Album  of  twelve  pieces. . .     .60 

—  2d  Album  of  twelve  pieces. . .     .60 

SAUERBREY,  Tone  Pictures 60 

SCIIMALS 'ITCH,  ( )p.  41,  Play  and  Work.    3  Bks.. .  .each     .60 
SCHYTTE,  Op. 94,  Musical  Pictures.     2  Bks each    .75 

Op.  96,  Tales  and  Fables.     2  Bks each     .75 

Op.  97,  Joys  of  Youth.     2  Bks each     .75 

—  Op.  160,  Twenty-five  Easy  Studies 60 

—  Major  and  Minor  (Studies).    4  Bks each     .60 

—  Forty  Pedal  Studies 60 

—  Ten  Easy  Transcriptions 60 

SCHYTTfi,  FRIEDMAN-Technical  Piano  Exercises 75 

SEEBOECK,  Album  of  Selected  Pieces 60 

SHACKLEY,   Pasticcio 60 

SJOGREN,  Erotikon  (5  pieces) 60 

SMITH,  Op.  16,  Miniatures 60 

—        Op.  19,  Water  Music 60 

SWINSTEAD,  Op.  22,  Pleasant  Pastime 60 

WHELPLEY,  Op.  11,  Five  Characteristic  Pieces .60 

WYATT,  Six  Pastels 60 

ZILCHER,  Sketch-book  for  the  Young 60 
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111 

104 

110 
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131 
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151 
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153 
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184 
188 
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186 
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281 
281a 


204a/b 

206 
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208a/b 

201 
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PIANO,  FOUR  HANDS 

d'ANTALFFY,  Hungarian  Suite 

CLOUGH-LEIGHTER,  Four  Novellettes 

FUCHS,  For  Little  Folks  (12  pieces) 

CANSCHALS,  For  the  Home.    2  Bks each 

MARSCHAL-LOEPKE,  Little  Wood  Folks 

SCHMITT,  Easy  Tunes  for  Two 

SEEBOECK,  Six  Piano  Duets 

WILLIS,  Op.  13,  Six  Duets  in  Unfamiliar  Keys 

VIOLIN  SOLO 

GAVRILOFF,  Special  Exercises  for  the  Fourth  Finger.  .  .  . 
GRIBADE,  Twelve  Bow-studies 

VIOLIN  AND  PIANO 

B.  M.  CO.  VIOLIN  DIGEST,  Vol.  I  (Elementary  grade) 

ELGAR,  Three  Bavarian  Dances 

HELM,  Summer  Scenes 

—         Summer  Scenes,  Violin  part  alone 

HOLLAENDER,  Op.  48,  Six  Easy  Pieces 

—  Op.  48,  Six  Easy  Pieces,  Violin  part  alone 
NOLCK,  Op.  162,  Six  Character  Pieces 

—  Op.  162,  Six  Character  Pieces,  Violin  part  alone 
PRACHT,  Op.  12,  Tweh'e  Easy  Pieces 

—  Op.  12,  Twelve  Easy  Pieces,  Violin  part  alone. 
RUSSOW,  First  Steps  (10  pieces  in  1st  poa.) 

—  First  Steps,  Violin  part  alone 

RYDER,  A  June  Idyl  (Suite) 

SINGER,  Seven  Transcriptions  for  Classic  Sources 

SOMERVELL,  Suite  in  Four  Parts 

STRUBE,  Mirages  (6  pieces  in  1st  pos.) 

TOLHURST-LANGE,  Album  of  Fourteen  Pieces  in  the| 

First   and   Third   Positions 

—  The  same,  Violin  part  alone   . 

VIOLONCELLO  AND  PIANO 

BUSSER,  ( )p.  52,  Three  Pieces 

HOLLAENDER,  Op.  48,  Six  Easy  Pieces 

—  Op.  48,  Six  Easy  Pieces,  'Cello  part  alone  I 
NOLCK,  Op.  43,  Six  Character  Pieces 

CHAMBER  MUSIC 

B.  M.  CO.  QUARTET  ALBUM,  Grieg:  "Spring"  and  "At- 

llome";  Jadassohn:  "Scherzo,  in  F" 

B.  M.  CO.  TRIO  ALBUM,  Vols.  III-IV-V.  Vo.,  'Cello  &  I 

Po each  | 

STRUBE,  Op.  9,  Elegie  and  Serenade.   2  Vo.,  Va.,&  'Cello 
WIDOR,  Serenade.    Vo.,  'Cello  and  Piano 

ORGAN 

BOSSI,  C.  A.,  Op.  37,  Six  Pieces 

BUSSER,  Two  Preludes  and  Fugues    

B.  M.  CO.  ORGAN  ALBUM,  Eight  Transcriptions   .    . 

DOUGLAS,  Three  Wedding  Marches 

FAULKES.Op.  101,  Five  Pieces 

GRIEG,  First  Peer  Gynt  Suite 

LISZT,  Five  Consolations 

RUSSIAN  COMPOSERS,  Seven  Transcriptions 

MANDOLIN  AND  PIANO 

B.  M.  CO.  MANDOLIN  ALBUM,  Twelve  Pieces,  arr.  by 

Ch.  Graziani-Walter 

—  The  same,  Mandolin  part  alone 

SONG  COLLECTIONS 

ALBUM  OF  TWELVE  SACRED  SOLOS.    High,  Low. . 
AMERICAN  COMPOSERS,  Twelve  Songs.    Medium.  . . 

BULLARD,  Cavalier  Songs.     High,  Low 

DUPARC,  Six  Songs  (Eng.  by  Bliss  Carman).  High,  Medium 

JOHNS,  CLAYTON,  Album  of  Songs 

NEO-FRENCH  COMPOSERS,  Twelve  Songs.   (Eng.  & 

Fr.)   Medium 

ROTOLI,  Album  of  Songs  (Eng.  &  Ital.) 

RUSSIAN  COMPOSERS,  Ten  Songs.    High,  Low.  . .  . 
WHELPLEY,  Album  of  Songs.    High,  Low 
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